
SCULPTURE. BY BRANCUSI.
On exhibition. Modern Gallery.

In not every Academy that has
IT its preptdent lead fT with the

lieal picture in it exhibition,
mm m i ii i with mir Academy thli
lime, it Im hm butl Ihal tin- - ctirrmtl
"Winter" exhibition tourhea low n

level in nrtlxtlt' Interval thai the fen I

Imi performed b Mr Weir upon hi
riebui a prealdent of tin1 society is
niiiiii'd nf in ii li nf its irtipilllcance,
Sovertlteleaa his portrait nf mi elderly
woman in white Im n amal picture

it in iit ii word that win he talked
about eieclall Artist who jmss
along thr lino in the Vanderblll Oal"
lery eatlmnthui the varying degree
of HueceHM of their rival will nay an
they see It, "That'! u' I." ninl thou
no doubt they will aneedlly forget it.
li Im qule! rharm. however, which

not aMioatlnnal will wear well In

portrait. The artist uses the
luilette of tht Impremdtititat. iit a
the sitter is sei Indoor he has re-ol-

trained the to a quiet iH'iiriy

tmie ninl ha pUI liothtllg into the
tt'slmi liv way nf nilwM It

j ulUlplll'lty itself.
it aiis attention anew tn the mak-

ing of iHirtrtiltK, which with land
sraix's ure the two hraiichp of art
liitn wbltii the AmerlcaiiM seem

to ifatrict their efforts it
is just a of on elderly lady nit
liilV llili a I'halr in a room. Even
Hie room is vague ami nothing is per
tain about it except that it has a
whitlow, Nevertheless there is more
in the picture than the lady, There
Is always more In a portrait than tile
sitter Thai extra nomethlng is the
quality Ihal given the picture its art
Milne. If it has any the personality
of the artist. Artists without person-
ality at all anil It is aurprlalug how

ninny of them there are give us noth-

ing but the sitters, who might Juat
as well have iiecu photographed for
all the interest the uutalde World will
Ulke In these elliL'iOs.

The prlxe winning portrait of i

lleuux of ii lady, preaumnbty
fliim I'lllluilelpbhl, in an ermine tip-p-

ami totpie, writing with one gloVS

on ninl one glove oil at an Umpire
table, is as iipponlie as one eouhl wish.
Il has einliellisliiiieiils Willi a Ven- -

geaucei ami bravura pahitbig helde
SevertheleHM urtlt will say. "Clever,
hilt I don't like il." Tins enuiiol he
explained unjii the grouml that thej
have taken a funcleil dlllkc in ibe
sitter (who is vividly realised)) (or
UrtltttM will slaml Well Si'lialois ill
nil If only Vcluaquex ptlllll tlieni. anil
even iirt critic it palutetl h) VYIiU-tie-

hm iinisi rather Im? uttrlbuteil to
lOUie essential shallnwness in the art-
ist's attitude townrtl her Hiibjeet, wbo
In -- nl.' ill a eieiisie llll liiiel
uml panic is a human llelllgi We
ll'llsl The wotil "linlile Is not a
wont thai will he upplleil lii the pic
line sae by Hyeopbaub and Mat

leiers, nf whom (hey are, alas, sonic
in every community, tun fears Ihal
Miss Heiiux prefera beltlg In society"

liclllg llolil
tine thing she succeeds in always,

laiwever, lltld thai is in giving all of
her people tin- - air of being from I'hilu
llcljllilll. Tin- - is nothing against them
of coins., nn the contrary, it adds
to their interest. There is a certain
uldlllleliea of vision that is very
cjiuructci'latlc, It comes from their
way ol life In IMiilndclphlii one
iiiumi live north or south of a certain
street, Market lreel, I believe it is
iHlled; and from infancy the good
riilhnlclpliiaii- - me Iduglll to uaaUllie
I lie look of being aware of where
they are when ihcy are discovered
on the wrung side nf this dividing
line. There Im ilevelniied in itiue- -

illenie in the hcst yj f I'hilailel
pliiniis n ccrtalii exiireaaloii of t'lii
Iioiciic Hint i Cltviltlllg, once ,oil
klloM IVlllll It mid w hence il dllUHM,

We IlllVe i i ioiieil painting No.
1 iii point of iitorlt. and palming No
i in ionl of latere!; now is uieie
Ull) oun hii Unit -- hoiilil he iueu- -
11 tin I'hiiiiII) of late year we
have Ims'ii peiied to place iianrge
IttdloWM pioiuincntlv in I he ll- -l lull
really llll- - year lie doe. n't deserve
'" Im' metltl I at all. However, It
1", " If'tiiiltj fur hi siiccsses that
ill" tr (.ci-r-

,

u'liiain Imwevei

wanting, must he dragged into the
light ninl weighed, lioth canvases
that are shown are hut color studies
apparently, nr at least no other rate
gory comes to Mi i ml in which they
may la placed.

me is a ninie. a three-quart- :

length girl with a parrot, Hack nf
the nude figure is a wide spa, ., of
reM'iieiit purple which is equally
ahta-kln- next to the livid green of
the parrot ami next to a red drapery
at the other shle of the painting, The
colon all through the picture are hot
ninl objectionable, Color has never
been the moat admired feature of this
talented artist's output, therefore he
Is quite right to stinly It ami to en-

rich his extierlence in color, He ha
lieen III advlaed In MUhmlttlng inch
crude similes tn the public, however.

Tin- - hanging committee, in dcupe ra-
tion lis tn where tn hgllg MO II rill a
propoaltlon. Anally hmi a lucky

and hung it next tn JJonaa
Lies big iiMblng boat picture, which
i'- just us terrifying h ntemplate.
The two picture shriek to heaven In
their corner in mighty dlaaonancea.
In a way they offset each other ami
it is certainly wise to segregate evil
in this fashion. If Mr. Watmu'
"HregM" have been added to
the group iiii even greater public ser-
vice would have beau rendered,

The InndMciipeN In the Winter Acad-
emy are s,, ka the usual run nfliind'
Mcnpe in Acudemj exhibition that
one famies they are I lie Identical
wniks. e have une or two men who
-- einl the same sllhject year after year
without varying the detiillM or the
in I of their picture, although
"niooii" is inn hiindannie a word to
aaaoclnte with them: ami these are
the niies the juries love to honor.
These artists paint this thing that
they paint glllilj enough, Ion the)
have tin power to awaken our amo-
tion, to tlr us, or entertain Us. for
the landscape tn their unimaginative
Sollls represents nothing hul facts.
They never play n game with their
landscapes, They never try one ele-
ment Bfalltal another In working "lit
their themes lii n word, they never
see a motif. They have lost the sense

f atmosphere that even the tleaplaed
Hudaon River school enjoyed.

The above paragraph is written
really fur n group of painter to whom

Lnwaon does not belong. His
winter Inmlscnpe la the beat In the
'xnibltion, although it is far too big
or my taste, lie has painted a hill-
iiie covered with snow ami the white
miss of the bill advance In the ey
inmistukably hut in a aubtle fiiMhlnti
There Is Something so intense nboUl
it tlmt one feels that LllWMon nuule
he foreground come forward just hy
dieer will power. The miiom covered
bridge and buauea Intheceutroof the
'iiiivii would, however, have lieen
notigh for the picture AIioiii twelve

indies of canvas can lie Mpurod on
It her snie.

Kolieri Kjawtoer. who gaiued a laud
cape prize a year nr s,, ago ami
ihowed a tendency to repeat his ef-
fects, la obaerved to he trying' to break
iwii) from the mi lie dewrves
irnlse for the attempt, He has mi
igreetible, refined, rather It hi modish
i palette, hUl If he were Iii have
nntlnueil painting that old factory
ii I'hilndelphlu in those aiirly tones
if his until the end of time lie would
have developed Into as great a bora
is those three Academician who have
already heen scolded, although their
name are not mentioned, lie has
heen hunting the secret for milking
buildings romantic, nud myateriotis.
Ulld has succeeded enough at least to
-- how that he has hecotue dlaautlafletl
with hare and unadorned fllCt. There
is a row of tenements In his
picture that is so attractive that one
would like to live in them, unit there
are smne Itinerant Vender mid
Women purchasers thrown in for your
money.

Mr. Hpencer exhibit for the tirst
time here ii figure piece, which has
nhvloll merits and delects. ,ulv
-- Its hy a tea faille III n '11111! fur- -

iiUluaj with genuine niitliiie (Tnit
I'hiladelphlii for Hint ' The lady
Is dniWII nicely mid the aullipics me
drawn nicely, it I so plentum! to
Oilil a lillcilpll who Imu'I item
willi III own lilldltlMN and who
also does ngiire well that there Is a
temptation to tell li Im frankly, a' mail
to man, what the tl'ollhli In with Ills
hoi.v drinking ten, After all. h Ii mil ?

In the Hist place the lady Is
merely ilug, The room - pi'ohahl.v
a real room ami Hie nrllal called in
Hie lady and said "Sit here! there Is
a g light here " Then he moved
I lie work table further away to help
tin i 'imposition and then at the la- -l

decided in pui in some tea III lug to

iiuike a glitter mid to give himself a
chance to do some showy painting,

My Impression is that there arc
about forty pictures of interiors and
still life In the Winter Academy that
were Undertaken hy the artists and
carried out In a manlier B pcrfUIH-tor- y

as this deacrlhed. hut as they
are not draw ii as nicely nor colons!
ii s nicely as Mr. Silencer's they
sha'n't have the benefit of a Special
criticism like this.

The sitter sits upon her cbalr mid
very nearly conceals the fact that i;

for .. picture Isn't all the fun that
it is cracked up to he. The ten tnhle
Is. for the sake of tin niiositlon.
almost hack of her. and the poor vic-

tim cannot readily ifct Si it for the
necessary refreshment. Ah. that was
a serious error. Mr. HpenceT. to place
it there. It almost Implies a luck of
humor Upoll your part, or perhaps too
much. Too much is as had as not
enough, Intidentnlly, I don't like the
way you serve tea to your models.
And theft Is only one cup! I don't
know what the rules of studio eti-
quette are In Itlllllltetphla, lint I hne
nome acquaintance with the atelier
customs, of Paris. Which have the
merit at least of being human. There,
when the model faints with fatltfuc,
no one dreams of touching a button,
ordering tea from n prim maid and
placing the Mingle cup of tea where
the lady can ncurcel)' sniff the per
fume. Made as y.iiir maid makes it.
In that OUtllindlah rig of your, I dare
say your lea has no perfume. Hilt
that doesn't lifted the principle In-

volved.
No, Mr. Spencer, not only the eti-

quette hut the whole spirit of the pic-
ture is WVollg, It' when the Idea of
paint iiu.' a Imly ilrtiiK inn lea tirst oc-- i
lined lo you you had considered
ome nf the Mlgnlttcnncea nf tea drink-

ing yoU might h ive seized the more
permanent aspects ..f the case. Dill
you say to yourself. "I am going to
jialnt Much a picture of a lady drinking
lei that e cry body henceforth w in re-

fer t" her as the Ten Drinker, Just .is
they call Mtchelaugelo'M thinking man
'The Thinker' "'I Did yoU realize yolt

THE BATHERS,"
Exhibition in the

have hm one life to live and hut one
set of pictures to paint ' lid you say,
"This a to he my tea drinking picture.
I dedicate it to ten drinkers, I will
put all 1 know of tea drinking into It,
I will make a bSHHtlfUl tea drinker.
Ml the rest of my life tills will repre-
sent my attitude In curly iniinlmoil
toward tea drinkers. I will do this
now and he done w ith It. i nice I have
finished this. I will never paint an -

other tea ilrlnker as long ns I live,
till- - will he my feu drinker'".'

Had you asked yourself these ipies-tioiis- .

Mr. Spencer. I don't think you
would have placed the tea outtit ill
such aw kward relnl ionshlp to the con
sinner. In fact, I think you would
have altered the picture coiisiderahly.

And now, mi revolr, I um rather
Inclined to like your work, and that
Is why I have enjoyed this dint.

"It - this will of matter expressed
in shapes and volume that I call
plasticity. This power, this will, Is
not solely found Imprisoned in mat-
ter Itself. It Is a natural force that
corresponds to our own Instinct. In
looking ill a towel' whose height Is
too great ii feeling of tllsipilet comes
over us. We feel that the material
hi hois under strain and does no!
Mini Itself normally conditioned. In
the smne way any object In which
the lined of the material have heen
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BY MAX WEBER
Montross Galleries.

resMM'ted transmits to us u sense of
satisfaction. It Is from this that
contact between us and a work of
plastic art derives,

"I! Is therefore the plasticity of
the Image that awakes sensations In
us; and the most Indifferent object
reveals Itself to us with iiii unfamiliar
force and charm If this object I In-

terpreted hy a purely plastic means,
indeiwiidently t wnut a work of
plastic art represents; It Is solely by
Its plasticity that It speak- - lo US.

Plasticity is the poetry of plastic art
II Is Its essence. To seek Its poetry
elsew here Is to draw It tow ard error."

The a hove Is hy Kll Nude Ilium,
whose sculptures now on exhibition
In the gallery of the I'lioloSeces-sloi- i

certainly make their effects
largely through plastic ipiallties they
possess. They me -- o pla-tl- c that one
can appreciate the value Hint the
sculptm puts upoll this ipiiillly In tils
little article, which has some of the
amiable exaggerations of youth.

"it is difficult t" escape 'tha oou
elusion unit thu ilevelopoient of
Nubian hutidhruf 1n tlm MliUHi
Ruiilre wus due to tha Bsyptlon ur-- t

Nuns brought by the Rcyptlan army
of ootiupatloD' Tin- itatuettes,

alinuHt esclualraly of loral
stones, iin enaracteriatlcally Ktyv- -

linii In form anil technique, mid tlity

9 f.w

(ha in of tin4 N'uhliili

EN CANOT," BY
On exhibition.

excavation of the Harvard expedi-
tion, in the Hoaton Museiliu's lliilh- -
tm. Think of the explanationa that
win Im- - given by learned aeientlata
2.000 years hence when they
the innt'lilne made ttenulaannee and
tlrectan architectural nrnamenta from
the dual heana that will have hmg
povered New York elty by then!

The liroapectUH of the new Kntlisli
nagaalne euihii Form is a nuiu-ctentl- y

rurioua document, conalderlngl
the elreumataueea of tin- - time. The;
list of writers mid nrtist.s enrolled

Mime of the lieal natnea in
Kugland, Pari of it is as followa:

"When the general failure of poll--1

lies nan revealed the primitive emo-
tions which underlie International
reIatloiiMhlia, ami the contention of
one nation with another Imptlea the
preaetice not only of energy hut of
ideas, not ..niy of wealth hut of char-
acter, more than ever is it neceaaary
Ihal the arts ahould declare theiu-aelve- a

and emphaalxe their nerma- -

lielil I'eSiilll'res.
"In the Nriod Immediately pre-

ceding a great social upheaval, art,
ever the Ural to Inj nfTisttsl by the
undercurrent of unrest, witness
to il in alistrai t forms of expression;
lint its Bctlvttj is no less certain tc- -

ails.- - during war and rumor of war
the ordinary chatipela nr. t any
longer available to carry It into the
Bilnda of those capable of receiving
and ladng Influenced hy it.

"The common though false belief
that art prospers heal amid material
proaarlty is reaponalble both for the
too Innocent dependence "f artists
upon the commercial machine hy
which dealers, editor and clerk of
ail sorts perauade art to serve their
purposes instead of its own and also
for the fart that this machine, becom-
ing disorganized, run no longer he
useful unless it he In the service of
commonplace ami ephemeral talents
whose im port n nee Is momentarily

hy popular clamor ami
passim- - axcltementa

"Significant at the same time is
Die failure of societies ami guild,
Which, professing to watch
ner the interests of art. betray their
real Incapacity to organise, tn the
fine of ii dire need, the civilising
forces whose value they should tc
the tlrst to appreciate and set In mo-
tion. Thus hy a consent ton general
to lie overlooked the artist, who Is
at ull times a real leader of thought
whose Inlmrs mark the blgbeal prac-
tical achievement of brain and hand,
must either suffer extinction or.

still his power to Invent mid
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"NOIRMONTIER," BY RENOIR.
On exhibition, Durand-Rue- l Galleries.

represeul i every case Bvyntiana liv-- 1 luitlute, inkt u new exhilaration from
lui: in u foreign land In which there the conflict ami And (reeidoa to belni
is, up to the present, no trace r a so uouiiletely rid ol unfaithful
native sciilnturttl art.'1 friends at once.

From Kill

dig

hears

wtille

many

"So luilg lis Ulfh

MARY CASSATT.
Durand-Rue- l Galleries.

sincerely

inoiiru the loss of Kheluis and I.ou- - I

vain, the cause of civilisation Is one
with the cause of urt, and every evi-

dence of creative POWer Is of Imme-
diate value. This being true it might
yet he laatalble to tuke too abatract
a view of the case, regretting the de-
struction of so much monumental
craftsmanship without staying to ap-
preciate lit Its real worth the genius
of OUr bwn time, and the part It
must bear In the creation of new
forms of Leant v.

"Those who are reaponalble for
this magazine not only realise and
tire guided hy the profound intcllec- -

tual changes that are the outcome of
the preaent social upheaval but they
have reason to P. iill, lent In pro- -
Vllllllg generous scoie for many tine
active talents in art ami literature.

"With im dealre to mislay among
wordy definition the settled con vie--
lion which stnd liehtnd this project.
It tuny yet he staled that form Implies
not their outward evidence ulone but
is the effect of ahapely ideas vari-
ously at work upon material. This,
the true balance of imaginative and
technical values, includes therefore
all the resources of mind and method,
mid sets nrt fn-- in the widest sense
from arbitrary standards of tjistc im-
posed hy any effeminate conception ot
to its origin and purpose tending to
relegate the nrtlst ami his work to a
place remote from the vital concerns
of mankind,

"The general suhject matter Is con-

sistent with a care for unchanging
human Interests expressed In poetry
ami other deliberate writing having
relation to the organic scheme of the
magazine. The drawings and the
writings, however, stand Independ-
ently of each other."

mm 3 am

iaMBlMggMMgP
"CARVING," BY MAX

WEBER.
Oa exhibition, Montrosa Galleries,
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Edward I. Farmer
5 Wed 56th St.. New York

Invitci attention lo t vrry

Interesting Collection
ol

Ming Pottery and

Blanc de Chine Figure!
of the Min. Kinh-- ind Kem Luni
Periodi, together with other important

Chinese
Art Treasures

ARTHUR London

Unusual Gifts
Old Chinese

Porcelains, Jades, Ivories
Beautiful Jade Flower

Trees, Bird Cages
.nikircr nlirc tUlinut ruvjs jrem our oun

looms at PEK1N. CHINA

17 EAST 45TH STREET
Ncr the Ritz and Piltmorc

NEW YORK

W. H. SPEARS Tel.Murrty Hill 2285

Arlington Galleries
MODERN PAINTINGS

Characteristic Examples
of the

Hudson River School
Always mi Vti ir

January 3rr to 15,, 1916
Exhibition of

Pictures of the Arctic and

Antarctic Zones
tv

F. W. STOKES

274 Madison Avenue
ix'ti'i-- .'i.nii and otii Street Ne Vort

Goupil&CoF OF

Water Color

EtchingssP lUll IS. Engraving!
Photogravures

iiiri. . U'AUl ami ml

Fine Art Books

R00KW00D POTTERY

58 w. 45th St. r :

EXHIBITION Of PAINTINGS

i II v

Charles Caryl Coleman
After an alwrncc f flshl - nrs from

hit native land. Mr Colemsn !

from In- - inland linow in Capri lo

esblMl liis. recent "rk Th croup
Painting lu Oil Psteland -

oi Tempera

ROSE GALLERIES

246 5th Avc-co- r. 28th St

Exhibition of Paintings
By

PICASSO
African Negro Art

Daily 10 A M to A I' M,

Modern Gallery
S00 Fifth At., Cot. 42 St Room 104

Samuel Schwartz's
Sons & Co- -

Offer m 'OttpfttlMftl v I I f

Etchings & Engravings
By t'mtntnt AtUiU

Appealing to Ditrnminating Gilt SHkM

290 Fifth Ave. si 30th St.

WASHINGTON SQUARE GAI LERY

47 WASHINGTON SQl KWl

WORKS BY ROUSSEAI PU

CRIS. BRAQl'F., LtGKR RIVER.

BRKNNER, 1)1 RAIN. GAUM
VLAM1NCK. CHIN YIN AND OTHERS

REPRODUCTIONS OF ANCIF.l IND

MODERN ART.

0.

Modern Paintinm

The Clapp and Graham C
Foimaly uith l.anthia's Old Curiosity Shop

420 Madison . I venue. New York
Invite your inspection of their collection
J tides, Porcelains, Jewelry, Old Silie

Bronzes .Inns, Armour
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